
Where We Stumble (WWS) was a two-day gathering hosted 
at Flying Object in Hadley, Massachusetts, on March 
28th & 29th, 2015. The event was organized by Carla 
Costa, Chelsea Hogue, Sarah Nichols, Guy Pettit, Halie 
Theoharides, and Laura Warman. 

In the fall of 2014, several allegations of sexual assault were 
brought to the fore, implicating various influential figures in 
literary and artistic communities throughout the country. 

There’s an expectation that literary, artistic and other 
progressive communities rest somewhere outside of the 
more prevalent current of mainstream rape culture. It’s 
become clear that these communities—perhaps because 
of a history of abstention—are in need of organized and 
concerted conversations that unpack and dismantle 
institutionalized rape cultures, particularly where those 
cultures intersect with race, gender, and class. Our our hope 
was to facilitate such a conversation with the support of 
Flying Object. 

Born of our work with survivors of sexual violence and 
compromises we’ve made as artists, we aimed to work 
against the internalization of sexual violence, the words “bad 
sex” as code for abuse, and the all-too-common outcome of 
self-blame. 

Although this two-day event came out of these occurrences, 
what we hoped to find is how these specific instances 
transfer into a larger, ongoing conversation that’s applicable 
to our community here at Flying Object.

The goals of this experimenting effort were to:

• to spark an ongoing conversation (not just crisis response) 
within our local lit and art community



• to establish a safe space for these conversations because 
we know we will stumble
• to create avenues for more agency in dismantling rape 
culture in our community

WWS was a participant-generated discussion guided by 
panelists and facilitators. We began broadly by exploring 
definitions and frameworks, but then connected directly 
through small group discussions. 

This zine is a document of some of that process and 
intended as a very imperfect collection to be built upon. 

– Carla, Chelsea, Sarah, Halie, & Laura

From Guy’s introduction to the weekend:

“I feel like I live half my life on the internet. 

And for me, that life is usually tiring and depressing and 
sometimes pretty alienating. That’s just me though. 

It tires me out but I don’t delete the one billion social 
media accounts I have and use or have and don’t because 
predictably on those accounts I find information, ideas, 
stories and perspectives that I really want to think about. 

But just as often the opposite is true; I encounter things all 
the time that I don’t want to think about...usually because I’m 
afraid to think about them. 

They scare me. 

And oh my is it easy to just close that tab or scroll past that 
story...



But when I’m honest with myself, despite the scary things 
being the most difficult and tiring to process, those are the 
things I am most grateful for being confronted with. 
Because even if it’s for just a moment—and I’m forced to 
face something uncomfortable—that could become the 
moment that leads to an action intent on self-improvement, 
or an attempt to have a real conversation and get to know 
somebody, or an organizing effort like this one. 

So, I doubt this particular conference would be happening 
without the internet, which I say not because I’m up here to 
thank the internet, but to try and illustrate one of the goals 
of this weekend—which is to demonstrate that we can talk 
about rape culture in person, with both friends and strangers, 
in our own community, face-to-face. 

Just that. 

Of course this isn’t a new or radical idea, just one we 
need to keep reminding ourselves of, because too often 
conversations live and die on the internet. 

And as the director of a space with a ceiling and walls and 
doors that has been engaging with artists and writers for 
nearly five years, with real people...most of whom I’ve met 
and many of whom I’ve become friends with, and all of whom 
have been affected by rape culture—I’m sort of ashamed to 
admit this is the first time we’ve directly engaged with this 
important issue. 

But I’d rather start talking now than never at all, or try 
something and fail than not try at all, and I’m really, really 
thankful to you all for coming today and trying it in person.”







Rape culture is a term brought into use by feminists in the 70s to 
describe an environment in which sexual violence was accepted 
and normalized by the majority of society. That’s the definition 
in short, but there are others, many. We could spend the entire 
conference on just coming up with different definitions for the 
variety of ways in which rape culture manifests in our society--
rhetoric, behaviors; it is manifold. Instead, we’ll just read a few 
that we found, that felt pertinent to us, and then ask you for your 
unique definitions. And while this list will not be anywhere near 
complete, whole, or finished, it will be a start. This is only the 
beginning of the conversation. 

First, from Sam Cohen’s article: “What We Talk About When We 
Talk About Rape Culture” 

"In Rape Culture, we have a system in which bodies are 
gendered, in which gendered bodies are perceived to have 
different kinds and levels of desire, in which some bodies’ desires 
are understood to be more pressing and important than other 
bodies’ desires, and in which the sexual violation of some bodies 
by other bodies is naturalized and permitted, if not encouraged."

Carolyn Zaikowski wrote an article called “Stop Denying and 
Unseeing Rape Subculture” -- it’s from this that we began using 
the word subculture to define some specific experiences:

“Progressive writer-folk will often be the first to connect rape 
culture to rape subculture when they see, for example, abuse 
within a given church community, misogyny in hip hop music, 
discrimination against women in the sciences, or communities of 
date-rapists in fraternities. Rape subculture isn’t that complicated 
to understand. It’s when people use the codes, norms, identities, 
spaces, behavioral idioms, and other structures of their subculture 
to allow, apologize for, and perpetuate rape. If rape-culture-in-
general is the house, then rape subculture is what we fill up the 
rooms and paint the walls with.” 



Roxane Gay in “The Careless Language of Sexual Violence”
“It is such an important question, trying to understand how we 
have come to this. We have also, perhaps, become immune to the 
horror of rape because we see it so often and discuss it so often, 
many times without acknowledging or considering the gravity of 
rape and its effects. We jokingly say things like, “I just took a rape 
shower,” or “My boss totally just raped me over my request for a 
raise.” We have appropriated the language of rape for all manner 
of violations, great and small. It is not a stretch to imagine why 
James McKinley Jr. is more concerned about the eighteen men 
than one girl.”



Stop denying and unseeing rape sub-culture

by Carolyn Zaikowski

Recently, several survivors/victims of assault in “writing 
communities” have come forward to speak out against male 
writers who abused them. This has spawned myriad well-
intentioned conversations in which people have given lip service 
to the idea of “needing to focus on dismantling rape culture” while 
simultaneously denying—both explicitly and through their non-
attention to the issue—that literary subcultures could possibly 
have anything to do with rape culture and insisting that we need to 
focus on the bigger picture.

Of course we need to talk about the bigger picture of rape-culture-
in-general. Let me say that again so nobody walks away from 
reading this claiming I said otherwise: In no way should we stop 
examining the bigger picture of rape-culture-in-general. But if 
that’s really the goal, then we have to talk about rapesubculture 
and stop trying to pretend it doesn’t exist. No culture, ever, has 
existed without subcultural manifestations which relate to it both 
directly and peripherally.

Rape subculture shouldn’t be a revelation. In fact, it’s something 
we-who-talk-a-good-feminist-game tend to understand pretty 
naturally when it’s someone else’ssubculture. Progressive 
writer-folk will often be the first to connect rape culture to rape 
subculture when they see, for example, abuse within a given 
church community, misogyny in hip hop music, discrimination 
against women in the sciences, or communities of date-rapists 
in fraternities. Rape subculture isn’t that complicated to 
understand. It’s when people use the codes, norms, identities, 



spaces, behavioral idioms, and other structures of their subculture 
to allow, apologize for, and perpetuate rape. If rape-culture-in-
general is the house, then rape subculture is what we fill up the 
rooms and paint the walls with.

Rape subculture in “alternative” communities is often doubly 
insidious because our individual and group identities are molded 
precisely around an idea that we are not that. We are not dumb 
jocks; we’re poetry freaks! We’re intellectuals! We know the 
language of feminism! We voted for Barack Obama! We’re 
vegans! We’re artists! We’re anti-authoritarians! We’re liberal 
hippies! We’re Buddhists! We’re alternative! And it is precisely 
this psychological investment people have in being “different” 
and “alternative” that makes rape subculture all that much more 
important to be aware of.

The following are just a few of the many examples of rape 
subculture manifesting in literary communities. Versions of these 
things can be seen in rape culture as a whole and in other rape 
subcultures. At the same time, these things cannot be separated 
from the literary world. They are very specific manifestations 
of abuse that will only be seen in, and have precisely to do with, 
literary spaces and paradigms. In fact, many of these things are 
examples of how literary subculture has played a major role in 
creating and maintaining patriarchy and rape-culture-in-general:

-Idol worship of living writers: This manifests in many 
different ways, such as certain writers getting a free pass to do 
things that, if they were “normal” people without idol or semi-idol 
status, would be immediately recognized as creepy. Certain writers 
get away with doing things because they are considered really 
cool, tortured geniuses (mental illness has a long history of being 



romanticized, as well as extremely misunderstood, among the 
literary), and/or just really kooky or funny.

-Knee-jerk silencing of detractors: When people, in various 
ways, call out the behavior or texts of rape subculture in the 
literary community, they’re often battered with a chorus of “stop 
being so politically correct! This is art for chrissake! Don’t censor 
[xyz].” This “waa waa political-correctness” whine is usually just 
a vague, knee-jerk way to silence a critical conversation about 
an individual or group’s behavior or art, as well as a simplistic 
method for privileging the voice of the offender over the voice of 
the offended. The outcome of “stop being so politically correct!” 
is usually that the offender is allowed to do or write whatever he 
wants in a public sphere while feeling entitled to others coddling 
him with positivity. Another way that writers routinely care-take 
the rape subculture around them is when, in a response to an 
offensive piece of writing or the offensive behavior of an idol, 
they say something to the effect of, “But you just don’t get it. You 
just don’t get what they’re trying to do [with xyz poem, story, 
statement, behavior, etc.]”

-Abuse of power: The classic example of power allowing people 
to get away with rape subculture in the literary world is creepy 
professors abusing or sleeping with students whose grades and/or 
careers they have the power to determine. Other examples include 
editors of prominent magazines, successful poets, and successful 
novelists using their clout to attract and abuse less powerful 
writers—often “unknowns” who are very young.

-Language: It should go without saying that writers are good 
at language. Poets, novelists, and other types of writers, when 
they are abusive, often use language in extremely complicated 



ways that cover up, erase, and promote literary rape subculture, 
whether it is in private conversations with the abused, or in public 
conversations on message boards, Facebook posts, in classrooms, 
or at conferences. At worst, this manifests as abusers actually 
making poetry or novels out of the “material” of their abusive 
exploits.

-Assault: Assaults committed at writing conferences, readings, 
afterparties, in MFA programs, and in other rooms of the literary 
world, become a part of the fabric of rape subculture by poisoning 
and making dangerous the places where literature happens.

-In-group/out dynamics and labels: People want to be a part 
of a perceived “in” group of poets or other writers, whether online 
or in a geographic location. The vulnerability and power play that 
accompany in-group/out-group dynamics and labels of all other 
cultures and subcultures apply here. People throw themselves and 
others under the bus for the sake of a larger group identity.

-Publishing disparity among genders: Please see VIDA’s 
Count and other statistics about how ridiculous the disparity is 
between men and women in publishing. This is a concrete and 
statistically verifiable manifestation of a subculture in which 
women systematically matter less than men. It is incredibly foolish 
to think that such a culture won’t inevitably lead to abuse.

-Other patriarchal publishing problems: Many publications 
refuse—either explicitly by declaration, or implicitly through 
silence and distancing—to publish works that are too “intense” 
and revolve around issues of assault or violence, works that deal 
with “women’s issues” and femininity, etc., often while over-
representing works that have sexist or masculinist themes.



-Idol worship of dead writers: Many of the world’s most 
revered writers, from the beginning of the written history, are 
bastions of misogyny, sexism, and rape-culture-in-general. 
While it’s true that the talent or cultural worth of a writer is not 
inherently negated by that writer having been a creep or abuser, 
it’s also true that people in the literary world often uncritically 
worship and try to emulate such writers and/or refuse to engage in 
mature, complicated conversations about the implications of such 
writers and their works.

-Women as tokens: Women are often less than half (and 
often none or close to none) of the writers who are represented 
at readings, in publications, on syllabi, and in general spheres of 
literary influence and voice. When this is pointed out, a common 
defensive response is to hold up those individual women who are 
represented as proof that rape subculture and other systems of 
misogyny don’t exist, just like Hilary Clinton is often used as proof 
that discrimination against women in politics is over and Barack 
Obama is used to “prove” that we live in a post-racism world.

These are just a few examples specific to rape subculture in literary 
scenes. I invite people who partake in any other “subculture” or 
“alternative” culture to explore the specific ways in which rape 
culture trickles down there, too. We can’t insist on looking at the 
big picture without looking at the parts, and if we do refuse to look 
at the parts, we’re not going far enough in our commitment to 
dismantling rape culture. Our only hope at creating a new system 
is looking this one in the face to try and understand it. Only then 
can we make conscious decisions to be different.

To deny that rape subculture in the literary world is real, and an 
issue to be dealt with, is to deny that rape culture itself is real, and 



to fundamentally misunderstand how rape-culture-in-general 
works by filtering down through more localized, more specific 
systems. This denial and misunderstanding, even when well-
intentioned, amounts to one more act of patriarchal silencing and 
erasure.

Before the small group discussions we asked participatnts 
to write down questions, themes, or topics that they were 
interested in discussing. Over 100+ were generated and a 
small sampling is included below: 

Academy + Capitalism













Artistic Expression









Dismantling, Rebuilding









Naming, Warning, Silence











A few examples of participant-generated 
frameworks from the weekend:











Local Resources:

Center for Women and Community
Counselor/Advocates available 24hrs 7 days a week to 
provide support, information, crisis intervention, and medical 
and legal advocacy. Short term counseling and support 
groups also available. 

Phone: 413-545-0883
24 Hour Rape Crisis Hotline: 413- 545-0800
Hampshire County Toll-Free Rape Crisis Hotline: 
1.888.337.0800

Walk-in Hours M-F 9am-4pm
Address: 180 Infirmary Way, New Africa House, Amherst MA

Cooley Dickinson Hospital and UMASS Amherst Health 
Services
CDH Address: 30 Locust st. (Route 9) Northampton MA 
CDH Phone: 413-582-2000
UMASS Health Services Address: 150 Infirmary Way 
Amherst, MA
UMASS Health Services Phone: 413-577-5000 

If seeking medical care directly after a sexual assault 
or rape, Cooley Dickinson Hospital in Northampton and 
University Health Services at UMASS Amherst have Sexual 
Assault Nurse Examiners (SANE) on staff. At your request, a 
SANE can provide a forensic exam (also called a “rape kit”) 
to collect evidence after a sexual assault. In Massachusetts, 
rape kits are performed up to 120 hours (5 days) after a 
sexual assault. The process is free to victims/survivors and 
you can have one even if you haven’t reported to the police 
but think you might want to in the future. If you are a college 
student at UMass, Amherst College, Hampshire College, 



Mount Holyoke College or Smith College, you can go to 
UMass University Health Services Urgent Care.

Service Net
Phone: 413-585-1300 
Counseling and psychiatry services available at sites across 
western MA.

Safe Passage
Phone: 413-586-1125
Support for survivors of domestic violence. 
Hotline available 24hrs a day 7 days a week: 413-586-5066, 
or toll-free at 888-345-5282.
Safe passage runs an emergency shelter. 
Advocates are available for medical, housing, welfare, and 
educational issues. Individual and group counseling also 
offered.

Annotated Bibliography:

-“Social Anxiety: Why the Alt Lit Rape Scandal Is a Hidden Opportunity.” 
Emilie Friedlander.  
http://www.thefader.com/2014/10/09/social-anxiety-alt-lit-rape-abuse-tao-
lin-stephen-tully-dierks

A look at the We’re Fucked book and how writing itself can be violent 
towards real people. “Dragonetti argues that the writings were 
themselves a form of a violence, of a piece with a ‘rape culture’ where 
‘female and trans bodies are coercively objectified and sexualized.’”  
“Why were we unruffled by that ’shitty behavior’ within the context of a 
work of art, but ready to lambast the real-life Lin when the real-life person 
it impacted spoke out?”

“What is Rape Culture?” Women Against Violence Against Women. 
http://www.wavaw.ca/what-is-rape-culture/
Explains ways in which society blames women for sexual violence and 
normalizes the violence of men. Rape Culture disseminates through 
writing, television, images, the justice system, etc.



D. Dragonetti interviewed by Laura Warman:
http://queenmobs.com/2015/01/d-dragonetti-talks-trolls-editorial-choices-
future/

Alt Lit and Rape Culture Table of Contents compiled by Sarah Boyle 
at Delirious Hem
http://delirioushem.blogspot.com/2014/11/alt-lit-and-rape-culture-table-of.
html

“Mattress-Carrying Rape Protesters Take Columbia by Storm” By Katie 
Van Syckle and Amy Lombard
http://nymag.com/thecut/2014/10/mattress-rape-protesters-take-
columbia-by-storm.html

Rape Culture Roundtable, featuring: Sarah B. Boyle, Sarah Certa, 
Jos Charles, Kat Dixon, D. Dragonetti, Kia Groom, Eunsong Kim, and 
Alexandra Naughton
Part 1: Alt Lit Destroys Itself
Part 2: A Writers’ and Editors’ Guide to Dismantling Rape Culture

“ALT LIT MEANS NEVER HAVING TO SAY YOU’RE SORRY: 
ROGGENBUCK, LIN, SMITH/TRULL & ‘SAD GIRL’ MISOGYNY” - D. 
Dragonetti 
http://lunalunamag.com/2014/09/10/alt-lit-means-never-say-youre-sorry-
roggenbuck-lin-smithtrull-sad-girl-misogyny/
Reports from the Field: “MFA Rape Culture” - VIDA (Anonymous) 
http://www.vidaweb.org/reports-from-the-field-2/

“The Male Literary Canon is Fired” - Sonya Vatomsky
http://delirioushem.blogspot.com/2014/10/alt-lit-and-rape-culture-male-
literary_19.html
“There is something terrible in feeling that your own narrative is now a 
response to someone else’s…. The question we should be asking isn’t 
how alt-lit has become a flashpoint for sexual and emotional violence, but 
what we can do to highlight the stories from the other side.” 

“Stories Like Passwords” - Emma Healey
http://thehairpin.com/2014/10/stories-like-passwords
A Canadian female writer/student opens up about abusive relationships 
with older, male “mentors” in Montreal and other Canadian lit scenes, 
about the many stories and doubts female writers have about “blurred 
line” situations, and discovering that nearly every woman in a literary 
community had similar stories
“The men in stories like this always have just enough power, in their little 
worlds and in ours, that to confront them would be to court an ordeal, 



to invite others to question our own memories and motives. It’s always 
more trouble than it’s worth. If you don’t have hard proof, if you don’t 
have a police report, then what do you have? Only what you remember. 
Only what you felt.”

“The danger of being a woman in the Canadian literary world” - Stacey 
May Fowles
http://www.theglobeandmail.com/arts/books-and-media/the-danger-of-
being-a-woman-in-the-canadian-literary-world/article21142628/
A response to Emma Healey’s piece above. “These conversations are 
not new. It’s just that we’re finally having them out in the open. While 
some of these predators have been operating for years without public 
acknowledgment or punishment, there has long been a shared back 
channel amongst women in Canadian literature – coded warnings 
relayed privately, chatter about who can be trusted and who is safe to be 
around.“

“Love, Anonymous” - A project from CWILA (Canada’s VIDA). 
http://cwila.com/love-anonymous/
Collected anonymous stories of sexism/abuse/rape/line-crossing in 
Canadian literary circles. 
“How does a community—one that is dispersed across a country, one 
that comprises diverse people and experiences—come together to 
express solidarity? What do solidarity and support look like when the 
galvanizing issues are so deeply rooted in personal experience as well 
as systemic injustice? And what can words do to support those people 
who need it, even or especially when they haven’t been able to ask for 
support?”

Shakesville: Rape Culture. Many Definitions of Rape Culture listed by 
Melissa McEwan
http://www.shakesville.com/2009/10/rape-culture-101.html

Bad Vibes by Amanda Mae Yee
http://thenewinquiry.com/essays/bad-vibes/
The dek: “Casting some bodies as inherently rational and others as 
incapable of true speech makes those with bodies most at risk for harm 
unable to protest.” Yee discusses her experiences of being stalked, how 
her friends and the police treated her, and the implications of casting 
women, immigrants, poc, etc, as irrational.
“How to translate this into a police report? So illustrative of this dualistic 
world we still live in, physical violence is recognized while the daily 
violence of mediating psychological trauma is overlooked or minimized. 
If the state and its patriarchal institutions hold women’s words and 
subjective experiences as secondary to “objective” truth which is borne 



on the body, then doubt and suspicion emerge as the de facto responses 
to allegations of stalking and sexual or emotional violence. This doubt 
and suspicion then further give shape to subjectivity and experience: 
we learn to question or second-guess ourselves, until finally, the line 
between real and imagined becomes irredeemably blurred. In this way, 
this society and its institutions deny women—along with others who 
may also fall outside the parameters of social or national belonging—of 
a rationality in the service of such a society. By pathologizing us as 
“irrational,” we are preemptively excluded from the dominant social order, 
marking us as bodies upon which harm may be inflicted, with relatively 
minor consequences. This is patriarchy’s form of biopolitics; society and 
its institutions do not outright inflict injury to those it deems “irrational,” 
but foster the social conditions to make harm possible, to decide who to 
protect and who to allow to be harmed.”

There is No We: V-Day, Indigenous Women, and the Myth of shared 
Gender Oppression by Lauren Chief Elk
https://modelviewculture.com/pieces/there-is-no-we-v-day-indigenous-
women-and-the-myth-of-shared-gender-oppression
VERY rich in links. Read and click through all the links for: how 
mainstream (read: white) feminism erases and/or appropriate the 
experiences of indigenous women and woc; how criminalizing domestic 
violence and bystander intervention programs often result in minority 
WOMEN being imprisoned, thus becoming victims of both state and 
personal violence; how white feminism perpetuates the prison-industrial 
complex, at home and abroad; the Save Wiyabi project and fighting rape 
and domestic culture by rebuilding community.

Without Bureaucracy, Beyond Inclusion: Re-centering Feminism by 
Andrea Smith
http://postcapitalistproject.org/node/55
(linked from There is No We, Lauren Chief Elk). Discusses the difference 
between the multiculturalism or inclusion approach to organizing, which 
keeps white women and their needs at the center of feminism, and a 
recentering approach, which addresses the differences and needs of 
women (and nonbinary and trans people) at all intersections:
“As critical race theorist Kimberle Crenshaw has noted, it is not enough 
to be sensitive to difference; we must ask what difference the difference 
makes. Instead of saying, how can we include women of color, women 
with disabilities, etc., we must ask what our analysis and organizing 
practice would look like if we centered them in it. By following a politics 
of re-centering rather than inclusion, we often find that we see the issue 
differently, not just for the group in question, but everyone.”
Also addresses the split in advocacy work between groups that organize 
politically--those big political groups that lobby in DC--and groups 



that meet the immediate needs of people in their community--centers, 
hotlines, etc.

Why These Tweets are Called My Back, by Shaadi Deveraux
http://thenewinquiry.com/essays/why-these-tweets-are-called-my-back/
About so-called “Toxic Twitter,” and how WOC, NDN, and indigenous 
women use twitter as a grassroots organizing tool--and the rest of the 
world calls them toxic for it.
“All too often, conventional approaches to justice prioritize the production 
of the abuser over the experience of the victim. One the first things said 
to me about my abuser when I faced some of my online abuse in the 
form of misgendering was, “But she does good work.” Every discussion 
of my abuse started not with the transphobic behavior of my abuser, 
but the work she does. We see a similar dynamic in people’s immediate 
defense of Bill Cosby’s and Woody Allen’s body of work before we are 
allowed to discuss the stories of their victims. But what happens when 
even anti-violence movements center labor and production rather than 
the safety of marginalized women of color? And, given the focus on 
“doing good work,” why is the labor and production of marginalized 
women of color so often erased or appropriated in the process?”

This Tweet Called My Back, collectively authored (click through, 
scroll down)
https://modelviewculture.com/pieces/thistweetcalledmyback
further background on the hashtag This Tweet Called My Back: 
“Once we expand our understanding of violence to include plagiarism, 
harassment, gaslighting, emotional abuse, ableism and exploitation 
of labor, we find huge fissures in a movement that the women we are 
prescribing solutions for fall through on a daily basis. We find a replicated 
system of violence that prioritizes those closer to systemic and hierarchal 
values of bodies rather than anti-violence. We then use this hierarchy to 
convince ourselves that these people are important (sometimes they are) 
and that their work is more necessary than addressing the violence that 
follows marginalized women attempting to engage a movement.”

Black Arts Boomerang, by Conor Tomás Reed
http://thenewinquiry.com/features/black-arts-boomerang/
How the Black Arts Movement once and today uses art as resistance 
against oppression. And how freedom of expression is antithetical to 
upholding the status quo. 
“These Black Arts legacies from half a century ago can also help 
us articulate today how freedoms of artistic expression are neither 
synonymous nor compatible with maintaining systems of oppression, 
but can rather work to overturn caricatures and the ideologies that 
shape them. For instance, Black Panther artist Emory Douglas’s 



work was suffused with satire, violence, and critiques of religion, but 
his creative compass was antithetical to the likes of Charlie Hebdo 
cartoons. Although the 12 French artists should not have been murdered, 
their pens flowed from the ideological wells of European and United 
States neocolonial that are inflicted upon the rest of the world. For the 
Western world to consider the recent attacks a complete shock recalls a 
dangerous naivete that Jean-Paul Sartre warned about in 1961: It is the 
moment of the boomerang; it is the third phase of violence; it comes back 
on us, it strikes us, and we do not realize any more than we did the other 
times that it’s we that have launched it. It’s indeed telling of the dominant 
moral calculus how little mainstream U.S. media covered the January 3 
Boko Haram massacre of up to 2,000 Nigerians, the January 6 Colorado 
Springs NAACP office bombing, and the February 10 Chapel Hill hate-
killings of three Muslims, in contrast to the Paris shootings.”

5 Principles for the Anti-Police Brutality Movement, by Can’t Touch 
This NYC
https://canttouchthisnyc.wordpress.com/5-principles-for-the-anti-police-
brutality-movement/ via Conor Tomás Reed in “Black Arts Boomerang”
A set of principles designed to preclude the effectiveness of a “divide 
and conquer” strategy and still allow for inter-movement critique. These 
are specific to the Anti-Police Brutality Movement, but also general 
enough to apply to any anti-oppressive movement that comprises many 
disparate groups. I’m especially interested in how these principles allow 
groups with different tactics and perspectives to both unite over the end 
objective AND disagree about how to get there.
CTT-NYC calls on groups in the anti-police brutality movement to 
consider and adhere to the following common principles moving forward:

1. We will respect a diversity of tactics in the streets, 
as they reflect a diversity of political perspectives within 
our movement. We will not physically prevent fellow 
demonstrators from taking actions they deem necessary.

2. While we may debate and disagree, we will not 
denounce fellow protesters in public statements in a 
manner that exposes them to state repression. We will 
not denounce protesters for engaging in self-defense or 
property damage.

3. We refuse to cooperate with politicians in 
legitimizing the repression of other parts of our 
movement. We will not accept this as a condition for 
dialogue with city officials.

4. We refuse to help police repress our movement. We 
will not help police identify and prosecute protesters, nor 
hand protesters into police custody, nor provide general 
intelligence on our movement.

5. We will avoid posting and circulating sensitive visual 



information on social media, as police use social media 
to collect incriminating evidence against protesters. 
We will not collaborate with the media to make such 
information publicly available.

Due Process is a Farce, by Annie Virginia
http://lunalunamag.com/2015/02/27/due-process/
A personal essay about the impossibility of getting one’s rapist charged 
and convicted. 
“When people harp on about due process and a rapist’s rights, it 
requires of the victim to go to the police and to the hospital. At the 
hospital, a second rape will necessarily occur. The police will likely be 
unsympathetic men who ask invasive and insensitive questions in the 
tone of blame. Hell, the police might even shoot the victim. One of the 
strongest survivors I know told me, ‘The DA I went to asked me how 
many inches down his body [my rapist] pulled his boxers when he raped 
me one time. One time out of scores of times. That was when I knew 
they would never get it, and that I would lose.’”

Further Materials Toward a Theory of the Man Child, by Moira 
Weigel and Mal Ahern
http://thenewinquiry.com/essays/further-materials-toward-a-theory-of-the-
man-child/
(note: perpetuates gender essentialism--specifically that to be passive is 
to be feminine--and the gender binary, but I think it still has good things 
to say about ironic misogyny.) A critique of Tiqqun’s Theory of the Young 
Girl, and how the left’s ironic misogyny is really just plain old misogyny. 
“Even when adopted by radical theory, this knowing posture is 
conservative. Knowingness is the attitude that allows sexism to persist in 
progressive institutions that you would expect to know better, precisely 
because you would. When casual sexism pervades leftist theory, one 
assumes it is ironic; when progressive institutions ignore gender politics, 
one assumes this is because struggles for equality have already been 
won, or must be deferred so we can attend to more pressing political 
needs. Intellectuals tend to show class allegiance, bracketing or ignoring 
casual sexism in their own circles. They project misogyny outward, 
onto Middle America megachurches and racialized others, or onto the 
powerful men that pander to those masses.”

http://therumpus.net/2011/03/the-careless-language-of-sexual-violence/

Roxane Gay on the language of sexual violence

Gawking At Rape Subculture, by Kiriko Kikuchi & Dorothy Kim 
A Look at the role of Tech Culture & the silicon Valley



https://modelviewculture.com/pieces/gawking-at-rape-culture

Reducing Rape to a Generic Indian Male Mindset Fails Its Victims, 
by Priyamvada Gopal
http://www.theguardian.com/commentisfree/2015/mar/04/reducing-to-a-
generic-indian-male-mindset-fails-its-victims
On Indian feminists and their struggle against both the patriarchal 
mindset of many Indian men and the well-meaning but often misguided 
attempts of western feminists to fight back against the “uncivilized” Indian 
mindset. 
“One of the great strengths of India’s diverse and flourishing women’s 
rights movement is that many of its most powerful voices stress the 
systemic and universal nature of sexual violence which, however, takes 
different forms depending on context. Rape can be a perfectly modern 
weapon that is intimately connected to other systems of privilege, 
exploitation and inequality, including, in the Indian context, caste 
oppression, religious chauvinism, resource appropriation (including that 
of mineral-rich land from indigenous tribal communities by multinational 
corporations) and the vicious economic inequalities fostered by an 
unfettered capitalism prosperity that has yet to bring basic shelter and 
nourishment to millions.”

Participant Generated Resources

Queering Sexual Violence by Jennifer Patterson
queeringsexualviol.wix.com

The Revolution Starts At Home: Confronting Intimate Violence Within 
Activist Communities 
by Ching-In Chen (Editor), Jai Dulani (Editor), Leah Lakshmi Piepzna-
Samarasinha  (Editor)

Transwomen’s Anti-Violence Project by Ida Hammer
transfeminism.tumblr.com

No! The Rape Documentary
Aishah Shahidah Simmons
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